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w
e have all heard the 
proverbial “You can’t tell 
a book by its cover!” But 

everyone in the Book industry knows 
MJ�]SY�)43ƶ8�LEZI�ER�I]I�GEXGLMRK�
cover, the book will not leave the 
shelf! 

8LIR�XLIVI�MW�XLI�MRXIVREP�HIWMKR�
- this is very important for any book, 
but critical for a picture book or 
GLETXIV�FSSO��KMZIR�XLI�PEXXIV�EVI�
MRGVIEWMRKP]�FIMRK�KMZIR�XLI�JYPP�
illustrative treatment.

�)S�]SY�KS�JSV�MRHYWXV]�E[EVHW�
for arty innovation or�HS�]SY�KS�JSV�
a book that teachers will easily be 
able to hold up and read to the class 
and that children will easily be able 
XS�VIEH�XLIQWIPZIW$�8LI�GLEPPIRKI�
MW�XS�KS�JSV�'48-�[MXLSYX�WEGVMǻGMRK�
VIEHEFMPMX]���E�ǻRI�FEPERGI���

Takara Beech MW�E�'SSO�)IWMKRIV�
/ Illustrator Extraordinaire with Word 
;MRKW��-IV�XVEHIQEVO�MW�MRRSZEXMSR��
�LI�WLEVIW�[MXL�YW�LIV�HIWMKRIV�
intuition as well as the practical nitty 
KVMXXMIW�MR�XLMW�MRXIVZMI[��LMKLPMKLXMRK�

WSQI�SJ�LIV�QSWX�NS]SYW�HIWMKR�
experiences and how she overcame 
WSQI�SJ�XLI�FMKKIV�GLEPPIRKIW�

Q. 8EOEVE��[LEX�EVI�]SYV�ǻVWX�
XLSYKLXW�[LIR�TVIWIRXIH�[MXL�E�ƵVE[ƶ�
QERYWGVMTX�ERH�MPPYWXVEXMZI�VSYKLW�JSV�
a new project?
A.�-ELE��SJXIR�.�W[IEV�ERH�XLMRO�Ƶ[LEX�
EQ�.�KSMRK�XS�HS�[MXL�XLMW$�ƶ

Q. How important is the concept of 
ƵGSPPEFSVEXMSRƶ�MR�[LEX�]SY�HS�EW�'SSO�
HIWMKRIV$�-S[�HSIW�XLEX�[SVO$

A. My personality is mostly that 
SJ�E�GSPPEFSVEXSV��.�PSZI�WLEVMRK�
I\TIVMIRGIW�ERH�XEOMRK�SXLIV�
TISTPIƶW�[SVO�ERH�MHIEW�ERH�QEOMRK�
XLIQ�FIXXIV��FVMRKMRK�XLIQ�XS�PMJI�MR�E�
way that surprises and pleases them 
ERH�[LMGL�TPIEWIW�QI��5PYW�MXƶW�QSVI�
VI[EVHMRK�GIPIFVEXMRK�WYGGIWW�[MXL�
friends and work mates, than it is on 
your own. 

What constitutes successful book design? Are you hankering to understand 
a little more about what it’s like to be a professional book illustrator?  
In this article, author Jenny Poulter interviews one of her favourite designers.
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Art Book Design

Q. How does collaboration work? 
A. 8LEROJYPP]�JSV�QI��.�VIGIMZI�E�148�
of trust from those I collaborate with. 
They let me have creative freedom 
with their work which takes an 
I\XVIQI�EQSYRX�SJ�GSYVEKI�FIGEYWI�
.�LEZI�E�XIRHIRG]�XS�TYPP�XLMRKW�
apart and cut them up, like a scissor 
happy hairdresser. I respect that kind 
SJ�GSYVEKI�ERH�XVYWX��.X�EPWS�LIPTW�
me produce a better product, plus 
I love the surprise and excitement I 
receive when I send my collaborators 
E�ǻRMWLIH�HVEJX��9WYEPP]�XLIVI�EVIRƶX�
QER]�GLERKIW�WS�E�ǻRMWLIH�HVEJX�
looks like it’s ready for print - a real 
live book! I love it. I love their excited 
reactions. 

Q. Do you follow a set process or is 
IEGL�TVSNIGX�E�ƵKS�[MXL�]SYV�KYXƶ�JVSQ�
WXEVX�XS�ǻRMWL$
A. .X�MW�EP[E]W�E�KS�[MXL�Q]�KYX�
TVSGIWW��&PXLSYKL�LEZMRK�WEMH�XLEX�
.ƶQ�GIVXEMR�Q]�KVETLMG�HIWMKR�XVEMRMRK�
is really what has become the 

MRXYMXMZI��KYX�MRWXMRGX�MR�QI���Ƶ2EOI�
it readable, make it look fabulous, 
make people want more’. I also spent 
E�148�SJ�XMQI�VIEHMRK�ERH�PSSOMRK�EX�
TMGXYVI�FSSOW�EW�[IPP�EW�WXYH]MRK�XLI�
GVEJX�SJ�QEOMRK�XLIQ��.�PMOI�XLEX�[I�
live in a day where the boundaries of 
what a picture book should look like 
can be pushed... that’s creative fun!

Q. What are the elements you look 
for in the critical title font? How 
MQTSVXERX�MW�XLMW�JSV�GSZIV�HIWMKR$
A. I look for readability, and a way to 
illustrate the story but with type. I ask 
Q]WIPJ�[LEX�MW�XLMW�WXSV]�XIPPMRK�QI��
how does it feel? Does my font tell 
XLEX�WXSV]�ERH�GSRZI]�XLEX�JIIPMRK$�
Does the font look like it is part of 
the whole illustration? I don’t see 
pictures and then type, I see a whole 
MPPYWXVEXMSR�YWMRK�TMGXYVIW�ERH�X]TI��.�
see a piece of art. A lot of what I do 
[MXL�JSRXW�MW�MRWXMRGX�ERH�XVEMRMRK�XSS��.�
usually don’t just type in the title and 
KS�ƸZSMPª��TIVJIGXƹ��

.�TPE]�EVSYRH�[MXL�WTEGMRK�ERH�
OIVRMRK���SR�MRHMZMHYEP�PIXXIVW�MJ�.�LEZI�
to - Oh dear, I just revealed a little of 
Q]�HIWMKRIV�4()��&PP�IPIQIRXW�SJ�XLI�
cover are important. Your cover has 
XS�WE]�ƵTMGO�QI�YT��PSSO�MRWMHI�QI�ƶ
The cover for Where’s Bear?! Also 
demonstrates how I play around with 
MPPYWXVEXSVW�MQEKIW�XS�GSQI�YT�[MXL�E�
nice composition which also hints at 
the story...

Q. How do you determine which font 
JSV�XLI�MRXIVREP�TEKIW$�;LEX�EVI�XLI�
critical factors and how do you marry 
JSRX�WX]PI�ERH�MQEKI$
A. I treat the inside of the story the 
same as I do the cover, I usually 
FVMRK�XLI�GSZIV�JSRX�MRWMHI�XLI�FSSO�
because I have already determined 
XLEXƶW�LS[�XLI�WXSV]�JIIPW��*EGL�TEKI�
is a piece of art to me, each spread 
is a piece of art. Art with words and 
pictures. In Wiggle and Oink it was 
WS�QYGL�JYR�TPE]MRK�[MXL�JSRXW�XLEX�
MPPYWXVEXIH�XLI�JIIPMRK�SJ�XLI�[SVHW�

“Make it
readable. 

Make it
look fabulous.

Make people
want more.”

02 Hip Hop Hoorah receiving a haircut 
Images © Jade Potts, Tara Beech

01 Main image - Where’s Bear?!
Images © Lauren Wood, Takara Beech

03 Pages from Wiggle and Oink 
Images © Olivia Pinto, Takara Beech



CreativeTravellerMag.com23 24creative Traveller   Travel | Art | Life 

I love the end result of so many of 
XLI�FSSOW�.ƶZI�FIIR�TVMZMPIKIH�XS�
HIWMKR��

I love that moment when there’s a 
spark and I know exactly what I’m 
KSMRK�XS�HS�XS�QEOI�XLIQ�WLMRI��.XƶW�
WS�JVYWXVEXMRK�ERH�WS�VI[EVHMRK�EPP�EX�
the same time.

8LEROW�KY]W�JSV�]SYV�GSYVEKI�ERH�
trust, chop, chop, chop xx

23

Q. What do you think are the 
standout elements that separate a 
TVSJIWWMSREP�FSSO�HIWMKR�JVSQ�ER�
amateur production?
A. -ELE��QSWX�IZIV]SRI�[LS�KSIW�MRXS�
E�FSSO�WXSVI�GER�XIPP�XLI�HMǺIVIRGI�
between a self published book and a 
TVSJIWWMSREPP]�HIWMKRIH�FSSO��

I think the short answer is. It’s the 
HIWMKRIV��ERH�IZIR�MJ�.�[EWRƶX�E�
HIWMKRIV�XLMW�[SYPH�WXMPP�FI�Q]�
answer. 

=SY�GER�NYWX�XIPP�XLIVIƶW�WSQIXLMRK�
HMǺIVIRX���5VSJIWWMSREP��YRMZIVWMX]�
IHYGEXIH�,VETLMG�)IWMKRIVW�WTIRH�
]IEVW�XVEMRMRK�MR�EPP�IPIQIRXW�SJ�
HIWMKR��8LI]�HS�PE]SYX�HVMPPW�IZIV]�
day for three to four years. They 
HS�X]TI�HVMPPW��8LI]�HIWMKR�XLIMV�
S[R�JSRXW�ERH�MRXIKVEXI�XLIQ�MRXS�
KSSH�TEKI�HIWMKR��8LI]�EVI�EWOMRK�
themselves, “How does that A 
WMX�EKEMRWX�XLEX�*$�-S[�HSIW�
XLEX�[SVH�WMX�EKEMRWX�XLI�RI\X�
word? How do those words 
[SVO�SR�XLEX�TEKI$�-S[�HS�
XLI]�[SVO�[MXL�XLI�MQEKI$�
)SIW�XLI�MQEKI�PSSO�PMOI�MXƶW�
QSZMRK�SV�WXEXMSRIV]$�;LIVI�
MW�]SYV�I]I�PSSOMRK$�.W�MX�
WYTTSWIH�XS�FI�PSSOMRK�XLEX�
[E]$ƹ�����]IEVW�SJ�HVMPPMRK�HS[R�
SR�XLI�HIXEMPW�ERH�XLIR�HSMRK��

Then there’s picture books, 
IZIR�EW�E�HIWMKRIV�]SY�LEZI�
XS�WXYH]�XLI�EVX�SJ�GVIEXMRK�E�
TMGXYVI�FSSO��'IGEYWI�KSSH�
HIWMKR�EPSRI�[SRƶX�GEVV]�XLI�
story. You have to understand 
LS[�XS�QEOI�MX�E�QSZMRK�TMIGI�
SJ�EVX�JVSQ�SRI�TEKI�XS�XLI�RI\X��
=SY�LEZI�XS�ORS[�LS[�XS�HIWMKR�XLI�
book so the reader wants to keep 
XYVRMRK�XLI�TEKIW��

Q. 'EGO�XS�XLI�MRXIVREP�ǻPI��[LEX�EVI�
the most important considerations in 
TEKI�PE]SYX�ERH�[L]$
A. 0IIT�EPP�]SYV�MQTSVXERX�WXYǺ�
MRWMHI�XLI�QEVKMRW��XLI�QEVKMRW�EVI�
PEVKI��EFSYX��GQ������GQ�EPP�XLI�
[E]�EVSYRH�SRI�TEKI��WXE]�MRWMHI�
this space with all your critical 
information. Yes, you can illustrate to 
XLI�IHKI�SJ�XLI�FSSO��

Do that, but just know that it’s 
possible, even probable that 
ER]XLMRK�[MXLMR�XLEX��GQ�FYǺIV�GER�
KIX�GLSTTIH�SǺ��

5PIEWI��TPIEWI�QEOI�WYVI�]SYV�
GLEVEGXIVW�EVI�QSZMRK�MR�XLI�KIRIVEP�
HMVIGXMSR�SJ�]SYV�TEKI�XYVR��8LI]�
RIIH�XS�FI�QSZMRK�JVSQ�PIJX�XS�VMKLX��
.J�XLI]ƶVI�JEGMRK�XLI�SXLIV�[E]�ERH�
QSZMRK�JVSQ�VMKLX�XS�PIJX��XLIVI�MW�E�
subconscious pause in the reader. It 
WXSTW�XLIQ�JVSQ�XYVRMRK�XLI�TEKI��
Now if you deliberately want to stop 
the reader, then it’s a method that 
can be used to keep the reader 
MRWMHI�XLI�QSQIRX�SR�XLEX�TEKI��FYX�
I would say, unless you know what 
]SYƶVI�HSMRK�ERH�XLI�WXSV]�GVMIW�SYX�
JSV�MX��HSRƶX�HS�MX��.XƶW�PMOI�XYVRMRK�]SYV�
back on the reader. We don’t want 
to do that. W e want to invite them 
deeper into the story.

8LI�MQEKI�EFSZI�WLS[W�LS[�.�WIX�YT�
KVIIR�KYMHIW�EX�XLI��GQ�QEVO��

You can see all the critical 
MRJSVQEXMSR�MW�MRWMHI�XLIWI�KYMHIW��
*ZIR�MJ�XLI�TEKI�KSX�GLSTTIH�LIVI��MX�
WXMPP�[SVOW�EW�E�RMGI�MQEKI�[MXL�EPP�XLI�
text intact.

Q. Some books are cover to cover 
HSYFPI�TEKI�WTVIEHW���SQI�EVI�XI\X�
STTSWMXI�MQEKI��4XLIVW�EVI�E�QM\��
;LEX�EVI�XLI�OI]�MWWYIW�MR�QEOMRK�
these decisions? 

-S[�QYGL�HSIW�WXSV]�ǼS[�FY]�MRXS�MX$� 
A. .�XLMRO�WXSV]�ǼS[�HIǻRMXIP]�
determines what is done with text 
and where it is placed within the 
PE]SYX�SJ�XLI�TEKIW��

The sheer number of words used to 
XIPP�XLI�WXSV]�EPWS�MRǼYIRGIW�HIWMKR�
decisions. Not a lot of words, means 
XI\X�GER�FI�MRXIKVEXIH�MRXS�XLI�
TMGXYVIW��.X�GER�FI�WYTIV�PEVKI�SV�XMR]��
It can dance around the pictures or 
MRWMHI�XLI�TMGXYVIW��1SXW�SJ�[SVHW��
means you need more space for 
them. It’s easier to put them on a 
FPERO�[LMXI�TEKI�FYX�.�VIEPP]�WXVYKKPI�
[MXL�X]TMRK�PSXW�SJ�TPEMR�XI\X�SR�E�
[LMXI�TEKI�EPP�F]�MXWIPJ�ERH�XLIR�LEZI�
ER�MQEKI�SR�XLI�STTSWMRK�TEKI��.XƶW�
XSS�KIRIVMG�JSV�QI��

I want to treat text like an illustration. 
I want to play with it. I want it to 

illustrate the story and convey 
emotion too. 

Q. Would you share with us 
your favourite/s? What are you 
[SVOMRK�SR�RS[$�
A. My absolute favourite 
book cover at the moment is 
The Passing, which is almost 
ready for publication. I just 
PSZIH�KVEFFMRK�IPIQIRXW�ERH�
QEWLMRK�XSKIXLIV�WSQIXLMRK�
that told the whole story in one 
WMRKPI�MQEKI��

I love the contrast of the 
XI\XYVI�EKEMRWX�7SWIƶW�
KSVKISYW�REMZI�GLEVEGXIV�
illustration. I love the contrast 
SJ�FPEGO�ERH�[LMXI�EKEMRWX�XLI�

colour and the symbols within 
XLI�MQEKI��

.XƶW�E�TMIGI�SJ�EVX�ERH�PSSOMRK�EX�EVX�
makes me happy. It’s also a beautiful, 
IQSXMSREP�WXSV]�EFSYX�XLI�TEWWMRK�SJ�
time, human nature and the ability 
the earth has to heal and make 
IZIV]XLMRK�VMKLX�EKEMR��

7SWI�EPWS�LEW�ER�I]I�JSV�PE]SYX��WS�
she was easy to art direct. In the 
FIKMRRMRK�.�[EW�[SVVMIH��

.�XLMRO�WLI�QMKLX�LEZI�FIIR�XSVR�

04 Square page set up for left and right pages
Images © Takara Beech

FIX[IIR�LIV�S[R�EVX�ǼEMV�ERH�[LEX�
WLI�XLSYKLX�E�TMGXYVI�FSSO�WLSYPH�
PSSO�PMOI��;IƶVI�EPP�WS�KYMPX]�SJ�XLMW��
-IV�ǻVWX�MQEKI�HMHRƶX�[SVO��]IX�WSQI�
of her online videos where she used 
REMZI�GLEVEGXIVW�MR�TLSXSKVETLMG�
WIXXMRKW�[IVI�EFWSPYXIP]�FIEYXMJYP��

Ƹ)S�XLEX�7SWI��HS�XLEX�ƹ�
And she did. 
.XƶW�KSVKISYW��

05 The Passing
Images © Rose Clark, Takara Beech

Another book I love is Catching 
a Dream, the story is beautiful, 
just beautiful and I love Claudia’s 
TEMRXIVP]�WX]PI�ERH�XLI�WXVERKIRIWW�
SJ�XLI�MQEKIW��

2]�XIIREKI�ERH�EHYPX�OMHW�XLSYKLX�
the symbolism was not suitable for 
a picture book. I didn’t understand. 
I loved them and felt they would 
ǻX�E�TMGXYVI�FSSO�JSVQEX�TIVJIGXP]��
IZIR�XLSYKL�MX�[EW�[VMXXIR�JSV�E�
QSVI�KVS[R�YT�VIEHIVWLMT�EW�ER�
illustrated, ballad form poem and 
not for little children. Now they have 
WIIR�XLI�ǻREP�TVSHYGX��XLI]�PSZI�MX��
2YQ�[EW�VMKLX� ��

Oh there’s so many, The comic book 
style of Zippitty Bears was so much 
JYR�ERH�VMKLX�RS[�.ƶQ�[SVOMRK�SR�
Dark Watch�[LMGL�MW�XSXEPP]�HMǺIVIRX�
EKEMR��MXƶW�QSRSGLVSQEXMG�ERH�
creepy.

06 Catching a Dream
Image © Claudia Emanuela 
Coppola, Takara Beech

07 Zippety Bears
Image © Ankolie, Takara Beech

Pictorial continues over page �

Art Book Design
Continued from page 22
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08 Dark Watch
Images © Heather Peters, 
Takara Beech

11 Phantasmagorica
Image © Takara Beech

09 The Passing
Image © Rose Clark, 
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10 Catching a Dream
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